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Threshold
ARMENIAN 
PASSAGES

Threshold: Armenian 
Passages explores the 
idea of a threshold as 
a physical, emotional 
and historical passage 
and reflects on the 
migratory restlessness of 
the Armenian Diaspora. 
Thresholds happen at 
the beginning as well as 
ending of journeys: often 
ambiguous crossings 
that embody all the 
experiences of the 
before and after.

ReflectSpace Gallery 
has commissioned three 
contemporary artists-
-Sophia Gasparian, 
Kaloust Guedel, Gegam 



Kacherian—to create 
new work and site-
specific installations to 
reflect on this idea of a 
threshold, specifically 
sourced and reflecting 

on their own 
personal 
experiences 
as global 
citizens and 
Armenians 
who share 
similar 
journeys. 

Social identity, 
dislocation, 
human and 
woman’s 
rights are 
integral parts 
of Sophia 
Gasparian’s 
consciousness 
and artwork. 
Both 
intertwine in 
unexpected 
and surprising 
ways 
creating a 
narrative that 

is at once steeped in 
sociopolitical critique but 
also strangely childlike. 
She employs caricature, 
stencils, stickers, spray 
paint, and nontraditional 
media as if she is on the 
street, painting on walls. 
Gasparian’s journey 
started in Armenia 
and landed her in Los 
Angeles where her 
work has evolved to 
incorporate subtle but 
effective elements of her 
culture, as well as her 
immediate surroundings. 
For Threshold, Sophia will 
install a mixed-media 
mural that is semi auto-
biographical while also 
providing a glimpse of 
the contemporary arc of 
Armenian history.



Kaloust Guedel is an artist, 
curator and progenitor 
of an art initiative called 
“Excessivism” which is 
a direct critique of the 
excesses of Capitalism. 
His work takes many 
forms—painting, sculpture, 
installation, and public 
art—but always with 
a social and political 
undertow. Often he 
employs translucent 
material and vivid colors 
using vinyl as a surface: 
stretched, painted and 
extended as a sculptural 
form into space. Guedel’s 
work tends to be abstract 
which allows him to 
explore boundaries of 
all types: physical ones 
between materials like 
painting and sculpture 
or spiritual ones between 
ideas of being and 
becoming. Kaloust’s 
journey began in Cyprus 
and continues now in Los 
Angeles. His installation for 
Threshold will reflect on his 
multi-continent passage 
and exploration of borders.

One would be hard-
pressed to classify 
Gegam Kacherian’s 
work. Hallucinogenic? 
Psychedelic? Dreamlike? 
His paintings are dynamic 



compositions that defy 
fixation. All is in flux and 
in motion—what seems 
like a fixed element, like 
a person, a building or 
animal, will often morph 

into splotches of color or 
clouds or get lost into a 
vortex of paint-space-
time. There is a certain 
liminal presence in 
Kacherian’s work, a here 
and not-here, elements 
in his paintings seem to 
cross hidden thresholds 
and either get lost 
completely or reappear 
elsewhere. This kind of in-
betweeness is part of his 
journey as an artist and 
an Armenian. This is at 
the core of the work that 
Kacherian is producing 
for Threshold: a massive 
3-canvas piece, nearly 12 
feet in length.

This exhibition is made 
possible with support 
from the Glendale Library 
Foundation.





SOPHIA
GASPARIAN

While equal human 
rights worldwide, 
ethnic dislocation and 
social identity form my 
everyday thinking and 
influence my art, I do not 
consider myself an art 
activist. I simply believe 
that art is a constructed 
contribution to the social 
structure of our society. 
My intention with each 
painting is to trigger an 
emotional reaction and 
alter the perspective 
of the viewers through 
illustration of a personal 
point of view.









Sophia Gasparian (b. 1972, 
Armenia) is a Los Angeles 
based artist. Her work 
began in experimental 
film and later transitioned 
to installation combining 
video, sound and painting. 
In 1999, Gasparian 
graduated from San 
Francisco Art Institute with 
a Master’s in Fine Arts 
degree. Gasparian is a 
recipient of various grants 
including Barnsdall Award 
by Lynn Zelevansky (Los 
Angeles County Museum 
of Art) and Gasparian’s 
poster art is archived at 
the Center for the Study of 
Political Graphics. 
Gasparian’s narrative 
paintings intertwine 
childlike innocence with 
sociopolitical criticism 
and her aesthetic 
approach remains apart 
from mainstream art, 
incorporating stencils, 
stickers, spray paint and 
other nontraditional media. 
Sophia Gasparian lives 
and works in her studio in 
Los Angeles and exhibits 
internationally.





KALOUST 
GUEDEL
My work takes a critical 
view of social, political and 
cultural issues. The latest 
body of work reflects the 
excesses of the Capitalist 
system. The concept was 
born as a result of studio 
experimentations and 
research in the area of 
economics. 

I introduced industrial plastic 
into my work as a result of 
the Getty’s Pacific Standard 
Time research project in 
2011. But regardless of 
its final form I consider 
my work to be painting. I 
apply acrylic to industrial 
plastic from both sides. 
Doing this maintains the 
reflective surface of the 
plastic allowing the light 
to bounce where painted 
and penetrate through 
where it is not painted, 
creating multiple variations 
on the same surface for a 
mysteriously unexpected 
outcome. The third and 
non-physical medium used 

in my work is light: adding 
variations of colors, textures 
and depth to my work.

During the creative process I 
let myself go. I let my natural 
instincts take control over 
the process and accept the 
results. This open channel 
method makes it possible 
for me to explore my inner 
sensibilities and perhaps 
discover new ones I was not 
aware of before.

My work is very much 
influenced by Modernism 
in general. Among my 
contemporaries Frank 
Stella’s wall sculptures have 
had profound effect on 
my sense of depth and 
relational sensibilities.

Regardless of all... when I 
paint, I paint life. I paint as 
imperfect, as the truth may 
be. 









Kaloust Guedel is a Los 
Angeles based artist of 
Armenian descent. He 
is known as the founder 
of the Excessivism 
movement. 
Guedel is an 
experimental artist, who 
consistently defines 
his visual vocabulary. 
Guedel’s work has been 
exhibited nationally and 
internationally. Among 
them Nagasaki Fine 
Art Museum, Nagasaki 
Japan, Busan Cultural 
Center, Seoul, S. Korea, 
Beijing GuanYin Art 
Street, Beijing China 
and many other venues. 
They can be found in 
numerous collections, 
among them The Charles 
Saatchi collection of 
London, Contemporary 
Art Museum Yerevan, 
Armenia and others. 
His work has been 
included and reviewed 
in such publications as 
The Haffington Post, New 
American Paintings, Eyes 
On Abstracts and many 
others. In 2017 he was 
awarded with prestigious 
Who’s Who in American 
Art award.

Gudel’s professional 
experiences include 
numerous curatorial 
works, including in the 
capacity of a guest 
curator at  Forest Lawn 
Museums From Ararat 
to America, Armenian 
Contemporary Artists, 
2003, Guest curator at H. 
Kazan Fine Arts, 2010, Co-
curator at Brand Library 
Art Galleries -  Man’s 
Inhumanity To Man: 
Journey Out Of Darkness.
He currently lives and 
works in Los Angeles, CA.





GEGAM 
KACHERIAN

A diverse array of living 
things are always part 
of Kacherian’s visual 
lexicon. Mammals, fish, 
birds, reptiles and plants 
of all kinds inhabit the 
confluences of earth, 
sky and watery spaces. 
Embracing their variety 
and physicality as 
emblems of life itself, 
these figures not only 
disrupt and fragment the 
logical formation of spatial 
relationships for the viewer, 
they also destabilize 
any attempt at forming 
a linear narrative in the 
work. Creatures appear 
and fade away; they can 
be elusive and vague or 
dramatic and prominent. 
Sometimes they are 
larger than their human 
counterparts; sometimes 
they suggest trickster 
forms of human character 
types. Frequently they 
imply ancestral lineage 
or a spirit-animal for any 
human figure present. 
What is certain is that their 

multiple meanings and 
ambiguous configurations 
add to the layered 
messages in the works.

Multiplicities of meaning 
in Kacherian’s practice 
is perhaps most at play 
in his choices of human 
subjects, characters and 
gestures. Their presence 
is governed by both 
an instinctive interest 
in their humanity and 
an attraction to their 
individual complexity as 
actual people. As a result, 
larger almost cosmic 
dualities are personified 
in these archetypal 
characters: male/female, 
warrior/pacifist, strength/
vulnerability, rising/falling, 
ebb/flow, same/different, 
alone/together, life/
death. Chosen for their 
ability to convey diverse 
meanings through their 
movements and postures, 
these individuals become 
the tarot of the Gegam’s 
imagined worlds.









Gegam Kacherian 
was born in Yerevan, 
Armenia and received 
a BFA there from 
Terlemezian Fine Arts 
College. He then moved 
to Los Angeles where he 
has lived ever since. He 
began exhibiting in Paris, 
then in Moscow. In 2002, 
he was included in a 
group exhibition curated 
by Jay Belloli for Long 
Beach Arts, followed 
by two group shows 
at the Korean Cultural 
Center. His first solo 
show in LA was in 2003 
at Gallery 825/LAAA 
Annex, Santa Monica, 
then at HAUS, Pasadena 
followed by a show at 
Jancar Gallery in 2007. 
He was represented 
by Rosamund Felsen 
Gallery from 2008 to 
2016. He is currently 
represented by 
Tufenkian Fine Arts. His 
work has been reviewed 
in Art In America, The Los 
Angeles Times, Artillery 
Magazine and others.
Kacherian had a 
retrospective exhibition 
at Los Angeles Valley 
College in 2013. His 
work has also been 
in group shows in the 
Medellin Museum of 
Modern Art, Colombia; 
Belgrade Museum of 

Contemporary Art, 
Serbia; Tennis Palace 
Art Museum, Helsinki; 
The Armory Center for 
the Arts, Pasadena; 
Rio Hondo College 
exhibition curated by 
Michael Duncan; several 
exhibitions of Selections 
from the Frederick R. 
Weisman Collection in 
various venues around 
the country and 
Stichting Kaus Australis, 
Rotterdam. He is a 
part of the permanent 
collection in the MOCA 
of Thailand in Bangkok, 
and has had artist 
residencies in Paris; 
Jeju, Korea; Bangkok; 
and Idyllwild Arts, CA. 
He has lectured at the 
Weisman Foundation 
Distinguished Visiting 
Artist-in-Residence, 
California State Summer 
School for the Arts, 
Valencia at the College 
of the Canyons.





ReflectSpace Gallery 
@ Downtown Central Library
Curated by Ara and Anahid 
Oshagan

ReflectSpace Gallery at 
Glendale’s Downtown 
Central Library is a new 
hybrid exhibition space 
designed to explore and 
reflect on major human 
atrocities, genocides 
and civil rights violations. 
Immersive in con-ception, 
ReflectSpace is both 
experiential and informative, 
employing art, technology 
and interactive me-dia 
to engage viewers on an 
emotional and personal 
level. ReflectSpace highlights 
the past and present of 
Glendale’s communal fabric 
and interrogates current-day 
global human rights issues.
This catalog is made possible 
with the generous support 
of the Glendale Library 
Foundation.

The Glendale Library 
Foundation believes in 
expanding knowledge, 
exploring opportunities, 
and enrich-ing lives through 
an outstanding public 
library. The Glendale Library 
Foundation was established 
in 2014 in response to a 
bequest from the estate of 
Robert Seiden. Committed 
to enhancing the Glendale 
Library’s benefits to the 
community, the Foundation 
seeks additional donations 
to support equipment, 
programs, and special 
staffing needs in the 
ReflectSpace gallery and 
the Library’s other inspiring 
spaces.
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