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TThe legacy of the genocide of native populations by the U.S. 
government and early settlers “remains hidden in plain sight” 

according to UCLA Professor and Author Benjamin Madley. Madley 
is the first historian to uncover the full extent of the involvement of 
state and federal officials, and the taxpayer dollars that supported the 
indigenous genocide. “Erasure—Native American Genocide: A Legacy” 
at ReflectSpace Gallery brings some of that history into focus. Through 
the work of Native artists, the exhibit presents work sourced from 
personal histories and internal/external explorations of Native American 
identity. The artists aim to bring erasure to light through brazen political 
imagery, subtle constructions and work that upends ubiquitous Indian 
stereotypes. They take diverse and bold approaches to reclaiming and 
redefining their history using their own narratives. The PassageWay 
gallery will display a number of serigraphs on loan from our institutional 
partner, Self Help Graphics and Art in Los Angeles. These works enhance 
and expand the scope and depth of Erasure. 

ReflectSpace artists in Erasure: Gerald Clarke, Mercedes Dorame, River 
Garza, Pamela J. Peters, and William Wilson. PassageWay artists: 

Votan Henriquez, Randy Kemp, Douglas Miles, Felicia Montes, Kimberly 
Robertson, Marianne Sadowski an WERC. Erasure is co-curated by 
Pamela J. Peters and Ara & Anahid Oshagan.

Gerald Clarke is a member of the Cahuilla Band of Indians. He lives on 
the Cahuilla Indian Reservation and his artwork reflects a 
deep connection to his community and land. In his work 
one can see an incessant and unsettled search for meaning: 
employing every and all media, including found objects 
and so-called “trash”, Clarke forces the viewer to re-consider 
preconceived notions about American Indians. 
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Mercedes Dorame is likewise deeply connected to her native roots. She 
uses photography as a way to explore, re-imagine, and 
connect to her Gabrielino-Tongva tribal culture and bring 
visibility to contemporary indigenous experience. Much 
like the fluid and instinctual practices of her indigenous 
ancestors, Dorame merges and melds multiple artistic 
media and native materials to create unique installations.

River Garza is a self-taught mixed media artist telling a contemporary 
narrative of Native people. Raised in Gardena, his work is 
deeply affected by Los Angeles as an urban space and his 
tribal Tongva/Gabrielino community. These influences pull 
Garza’s work in opposite directions but also turn inward 
and enable him to strike a delicate balance: between dirt 
and concrete, past and future, peace and violence. 

Pamela Peters is an L.A.-based Navajo multi-media photographer and 
filmmaker who upends well-worn Indian stereotypes. 
In her series titled Real NDNZ Retake Hollywood, Native 
people pose as actors and actresses evocative of the 
glamorous 1940s era Hollywood. Her work also addresses 
the “exile” of a whole generation of Indians from the 
reservation: an insidious and hidden history which is a real 
and continuing legacy of genocide of her Navajo Nation.

William Wilson is a Navajo artist based in Santa Fe who confronts 
the way American culture is enamored with Native 
representations from 1907 to 1930 by photographer Edward 
S. Curtis. His work supplants Curtis’ “settler” gaze with 
a contemporary vision of Native North America. Using a 
large format (8×10) wet plate collodion studio photography 
process, Wilson employs Curtis’ methodology but subverts 
the gaze to create unique and contemporary portraits of 
Native Americans.



Gerald Clarke is an enrolled member of the Cahuilla 
Band of Indians and lives on the Cahuilla Indian 
Reservation. When not creating artwork or serving as 
Assistant Professor of Ethnic Studies at the University 
of California, Riverside, Gerald oversees the Clarke 
family cattle ranch and remains heavily involved in 
Cahuilla culture. He is a frequent lecturer, speaking 
about Native art, culture and issues. He serves on the 
Cahuilla Tribal Council and works on issues affecting 
the tribe. When not working, Clarke participates 
in Bird Singing, a traditional form of singing that tells 
the cosmology of the Cahuilla people.

GERALD CLARKE

Branded: Amnesia
Watercolor paper
2019
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Continuum Basket,
668 crushed and coiled soda and beer cans

5 feet in diameter
2001



ARTIST STATEMENT

There are aspects of my work that have 
evolved over the past thirty years of art 
making, but some aspects have remained 
the same. I have consistently chosen to not 
have a singular approach to art making; I 
choose whatever media, format or action 
that I believe would best express the idea/
emotion/concept I am exploring. 

I also recognize my need for meaning. 
While I have a deep appreciation for the 
aesthetic object and truly enjoy the phys-
icality and craft of making an art object, 
my ultimate goal as an artist is for my work 
to have a meaningful interaction with the 
viewer. 

I was raised with a traditional understand-
ing of the world and the importance of 
community. I feel a responsibility to share 
my perspective and the humanity we all 
share. I don’t make Native American art. 
I express my Cahuilla perspective as a 
21st Century citizen of the world and the 
passion, pain, and reverence I feel as a 
contemporary Cahuilla person.

Branded: Native America
Watercolor paper, 2019
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Mercedes Dorame, born in Los Angeles, California, 
received her MFA degree from the San Francisco 
Art Institute and her undergraduate degree from 
UCLA. She calls on her Gabrielino Tongva ancestry 
to engage the problematics of visibility and ideas of 
cultural construction.

Her work is in the permanent collection of the 
Hammer Museum, The Montblanc Foundation 
Collection, San Francisco Museum of Modern 
Art, the de Saisset Museum and the Phoebe A. 
Hearst Museum. She is the recipient of grants and 
fellowships from: the Montblanc Art Commission, 
the New York Foundation for the Arts, Loop Artist 
Residency, En Foco’s New Works Photography 
Fellowship Awards program, Galería de la Raza, for 
her solo exhibition there, the Harpo Foundation for 
a residency at the Vermont Studio Center and from 
the Photography Department at the San Francisco 
Art Institute for her MFA Studies.

She was recently part of the Hammer Museum’s 2018 
Made in LA exhibition and has shown her work inter-
nationally. Her writing and photographs have been 
featured in publications such as News From Native 
California and 580 Split. She has been interviewed 
about her work and highlighted by PBS Newshour, 
KCET Artbound, the New York Times, Art in America, 
Hyperallergic, KQED, the Harpo Foundation, Culture 
Strike and Black Boots Ink among others.

MERCEDES DORAME

Dwell There My Spirit - Au’ Ma’ Kwa’ Na-to-we
Mixed Media, 2018
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ARTIST STATEMENT

My work explores the construction of 
culture and origin stories as outcomes of 
the need to tie one’s existence to the land. 
My heritage as a member of the Gabrielino/
Tongva tribe in Los Angeles connects me 
deeply to the landscape of California. I am 
interested in the problematics of living in a 
place that once belonged to your ancestors, 
a place you feel connected to, yet have lost 
access to.  Our tribe has no federal recogni-
tion, and therefore no reservation land and 
no gathering place.  

This lack of physical space to congregate in 
and use for ceremony creates a collection 
of individuals constantly challenging and 
grappling with authenticity and inclusion/
exclusion from the larger group. By working 
in spaces I am connected to, I engage ideas 
of authenticity, ceremony and communi-
ty.  I create humble interventions in the 
landscape, using the camera to re-open 
portals of memory, to reconnect with and to 
heal the land.

Top:
Breath, Spirit, Wind - Hikaayey
Archival Pigment Print, 2017

Bottom:
Coyote Dance with Me - Iitar Nečoova Yakeenax
Archival Pigment Print, 2017
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I work with a medium format film camera 
that was passed down to me as working 
with film allows me to respond to what is 
in front of me and my surroundings without 
an immediate response of a digital image. I 
feel the use of the camera is also important 
because of the implication of evidence 
that the image holds. I explore culturally 
significant sites in Southern California in 
order to make a new personal narrative. 
This is necessary because much of our 
culture was systematically erased. I hope 
to create a narrative that mixes truth and 
fiction in order to tell my personal history 
in conjunction to my cultural ancestry 
believing that the imagined can be equally 
as powerful as facts.

Assimilation, time, Los Angeles, death, 
shame: they have all worked to gnaw 
holes in my cultural heritage. My work is 
a product of weaving back together the 
loose ends that have been passed down to 
me, filling in the cracks with mud, yarn and 
cinnamon and making a new whole.

Top:
With Fire - čaavtar

Archival Pigment Print, 2018

Bottom:
The Sea Being Born – Moomat Peyook

Archival Pigment Print, 2018



Pamela J. Peters is an Indigenous multimedia 
documentarian from the Navajo Reservation 
currently living in Los Angeles, California. Her first 
clan is Tachii’nii (Red Running into the Water), which 
is the identity of her photographic work. She calls 
her work “Indigenous Realism” because it explores 
American Indians as real people with diverse 
contemporary lives rather than figures inhabiting 
some clichéd, pre-modern past.

Pamela’s photography has been featured at the Los 
Angeles Center of Photography, Arts District Los 
Angeles Photo Collective, The Main Museum, These 
Days Gallery, Venice Arts Gallery, Triton Museum of 
Art, and featured in the Los Angeles Times, Reuters 
News, Cowboys & Indians Magazine, Los Angeles 
Magazine, Pasadena Magazine, Native Max Magazine, 
Indian Country Today, Last Real Indians (LRI) and 
American Indian Quarterly Journal. She continues 
to speak about her multimedia work in many 
Universities, public outlets and tribal reservations. 

PAMELA J. PETERS

Welcome to Los Angeles, Union Station
Archival Pigment Print, 2014
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Legacy of Exiled NDNZ 
series addresses the historical 
U.S. policy of the relocation 
of the Indians to urban 
environments in the 1950s 
through 1960s and the legacy it 
has created today. It provides 
a narrative of seven native 
adults currently living in Los 
Angeles, shot in neorealist 
visual aesthetic reminiscent 
of Kent Mackenzie’s 1961 film, 
The Exiles.

From the NDNZ In the City series
Cheyenne Phoenix (Navajo/Northern Paiute) 

Dancing for Mother Earth, Venice Beach, California
Archival Pigment Print, 2016



ARTIST STATEMENT

As an indigenous multimedia 
documentarian photographer, my 
work explores the contemporary 
narratives of American Indians within 
the environments and communities 
they live in—an “Indigenous Realism” 
not ethnographical ephemera. I 
want viewers to critically analyze the 
psychological and historical structures 
of Native Americans in mass media. The 
photography narratives of my work stem 
from what I have witnessed and can 
identify as a Navajo living in the city; the 
social impact of the negative, inaccurate, 
insulting images of stereotypical 
portrayal of American Indians still seen 
in film and television, and the portraits 
seen through a non-indigenous lens. 
This impels me to change how we see 
American Indians today.

Noah Watts (Crow/Blackfeet) as Elvis Presley
Archival Pigment Print, 2016
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Real NDNZ re-take Hollywood series “re-takes” classic iconic portraits 
of Hollywood movie stars of yesteryear by replacing those past film 
icons with contemporary Native American actors in Los Angeles. The 
project shows real Indian actors in the elegant clothes and iconic poses 
of classic Hollywood actors rather than in the buckskin, feathers and 
painted faces featured in most Hollywood films of Indians.

 Ja Nae Collins (Dakota/Crow) as Jane Russell
Archival Pigment Print, 2016



River Tikwi Garza (b.1994, Los Angeles, CA) is a Los 
Angeles based artist who was raised in Gardena, 
California a city in the South Bay region of LA. 
Garza is of Indigenous and Mexican descent, he is 
Tongva and is a member of Ti’at Society. Garza’s 
work draws on traditional Indigenous aesthetics, 
Southern California Indigenous maritime culture, 
graffiti, Xicanx culture, and the Los Angeles urban 
experience.

Garza received his undergraduate degree in Gender, 
Ethnic, and Multicultural Studies from California 
State Polytechnic University, Pomona. He is currently 
working on a MA in Sociology. Garza integrates his 
Western education into his art by creating work that 
aims to challenge the Indian mystique. His work plays 
on cultural cliches, Hollywood’s “celluloid Indian”, and 
the political/cultural climate of both Indian country 
and mainstream society.

RIVER TIKWI GARZA

Indian Wisdom
Acrylic and spray paint on canvas

2018
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ARTIST STATEMENT

My art is inseparable from my indigenous community 
and heritage. I come from mariners who paddled the 
Pacific utilizing the stars and built pyramids that still 
stand. I am an amalgamation and a product of resis-
tance, forced assimilation, and resettlement. My family 
is Tongva and we have called Los Angeles home since 
time immemorial. 

I grew up as an integral part of my Ti’at tribal 
community and our traditional maritime customs and 
ancestral beliefs. My family is deeply connected to Ti’at 
society. This has enabled me to understand where my 
people come from, who I am and who I may become.

I embrace the creative spirit of my ancestors and strive 
to create meaningful work that pushes boundaries 
and addresses the complexity of modern indigenous 
life and issues.

Breath of the Ocean
Serigraph, 2018
Courtesy of Self Help Graphics & Art



William Wilson is a Diné photographer who spent his 
formative years living in the Navajo Nation.  Born in 
San Francisco in 1969, Wilson studied photography at 
the University of New Mexico (Dissertation Tracked 
MFA in Photography, 2002) and Oberlin College (BA, 
Studio Art and Art History, 1993).  In 2007, Wilson 
won the Native American Fine Art Fellowship 
from the Eiteljorg Museum, and in 2010 was 
awarded a prestigious grant from the Joan Mitchell 
Foundation.  Wilson has held visiting professorships 
at the Institute of American Indian Arts (1999-2000), 
Oberlin College (2000-01), and the University of 
Arizona (2006-08).  From 2009 to 2011, Wilson managed 
the National Vision Project, a Ford Foundation 
funded initiative at the Museum of Contemporary 
Native Arts in Santa Fe, and helped to coordinate 
the New Mexico Arts Temporary Installations Made 
for the Environment (TIME) program on the Navajo 
Nation.  Wilson is part of the Science and Arts 
Research Collaborative (SARC) which brings together 
artists interested in using science and technology in 
their practice with collaborators from Los Alamos 
National Laboratory and Sandia Labs as part of the 
International Symposium on Electronic Arts, 2012 
(ISEA). Recently, Wilson completed an exhibition and 
artist residency at the Denver Art Museum and is 
currently the King Fellow artist in residence at the 
School of Advanced Research in Santa Fe, NM. 

WILLIAM WILSON
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ARTIST STATEMENT

THE CRITICAL INDIGENOUS 
PHOTOGRAPHIC EXCHANGE (CIPX)

As an indigenous artist working in the 
21st century, employing media that range 
from historical photographic processes 
to the randomization and projection of 
complex visual systems within virtual 
environments, I am impatient with the way 
that American culture remains enamored 
with the decades from 1907 to 1930 when 
photographer Edward S. Curtis produced 
his opus The North American Indian.1 For 
many people even today, Native people 
remain frozen in time in Curtis’ photos. I 
intend to resume the documentary mission 
of Curtis from the standpoint of a 21st cen-
tury indigenous, trans-customary, cultural 
practitioner. I want to supplant Curtis’s 
Settler gaze and the remarkable body of 
ethnographic material with a contemporary 
vision of Native North America.
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I propose to create a body of photographic 
inquiry with the use of large format (8x10) 
wet plate collodion studio photography. This 
beautifully alchemic photographic process 
dramatically contributed to our collective 
understanding of Native American people 
and, in so doing, our American identity. It is 
my hope that my Native American photo-
graphs will represent an intervention within 
the contentious and competing visual 
languages that form today’s photographic 
canon. This critical indigenous photograph-
ic exchange will generate new forms of au-
thority and autonomy. These alone—rather 
than the old paradigm of assimilation—can 
form the basis for a re-imagined vision of 
who we are as Native people.

1  Edward S. Curtis, The North American Indian, Norwood, 
MA: The Plimpton Press, 1907-1930, 20 volumes, 20 
portfolios.

Chairman Shotto, Archival Pigment Print, 2012



Founded in 1970 in the heart of East 
Los Angeles, Self Help Graphics & 
Art is dedicated to the production, 
interpretation, and distribution of 
prints and other media by Chicana/o 
and Latina/o artists. Our multi-
disciplinary, inter-generational 
programs promote artistic excellence 
and empower our community by 
providing access to space, tools, 
training and capital.

The serigraph prints shown here 
represent a portion of the breadth and 
depth from Self Help Graphics & Art’s 
Professional Printmaking Program, 
which has produced over 1,000 
editions of serigraph prints since 1982. 

For more information and to purchase 
any of the prints shown here, please 
visit www.selfhelpgraphics.com.

Votan Henriquez
We are Still Here, 2017



Erasure 27

Votan Henriquez
We are Still Here, 2017 VOTAN HENRIQUE Z

Votan Henriquez, who is Maya and Nahua, has a distinctive visual voice expressed primarily on 
city streets. As a student of street art and graffiti culture, his unique perspective on Native and 
mainstream U.S. creative expression is especially compelling. Mixing politically minded murals 
and street art, Votan first started as a tagger incorporating indigenous patterns into his graffiti, but 
teachers convinced him that he could make a living from his art. He moved into graphic design, 
exploring themes inspired by his indigenous identity and the Mexican Day of the Dead, Día de 
los Muertos. A muralist, street artist and clothing designer, he works primarily in Los Angeles. His 
company NSRGNTS, conceived in 1999 and launched in 2000, promotes the transmission of indige-
nous thought and philosophy through everything from T-shirts to stickers to skateboard decks.



RANDY KEMP

Randy Kemp is a well known artist in the Native American art world. His multidis-
ciplinary body of work includes painting, printmaking, mixed media, installation, 
music and performance. Randy’s work has been exhibited in prestigious museums, 
galleries and is part of private collections worldwide. A retired Environmental Graphic 
Designer from Arizona State University, Randy received his Bachelor of Fine Arts 
degree specializing in Painting and Printmaking from the Katherine K. Herberger 
College of Arts at Arizona State University in Tempe. 

Raised in Bell Gardens area of East Los Angeles, Randy states “my work includes 
both traditional tribal life and contemporary works concerning American Indian 
issues, themes and views.

Randy Kemp 
Spiritual Warrior, 2000
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DOUGL AS MILES

Douglas Miles was born and currently 
lives and works in the San Carlos Apache 
Nation in Arizona. He is a San Carlos 
Apache–Akimel O’odham painter, print-
maker and photographer who founded 
Apache Skate Team and Apache Skate-
boards, the first Native-owned skateboard 
company in 2002. Several years later, he 
helped to create Native Agents, an artists’ 
collective that organizes exhibits mixing 
visual arts, music, and skateboarding. His 
work both envisions Apache freedom, 
resistance and creativity in the face 
of centuries of settler colonialism, and 
poses the urgent question of how to 
imagine different pasts to make more 
hopeful futures possible. According to 
the Huffington Post, Miles is “a fierce 
protector of the Native portrayal and 
more than familiar with stereotyping.” 
He wrote the preface for Ethan Hawke’s 
graphic novel “Indeh: A Story of The 
Apache Wars”.

Douglas Miles  
Terrorable Love, 2006

Douglas Miles
Apache 59, 2018



Felicia Montes, Prayer Placazo, Occupied LACMA, 2011

FELICIA MONTES

Felicia Montes is a Xicana Indigenous artist, activist, community and event organizer, 
educator, FEmcee, designer, poet, performer, and practitioner of the healing arts 
living and working in the Los Angeles area. Known throughout the southwest as an 
established Xicana cultural worker of a new generation, she creates with In Lak Ech 
and Urban Xic and is the founding director of Mujeres de Maiz. She has worked on 
various transnational art and organizing efforts including work with the Zapatistas, 
Peace & Dignity Journeys and La Red Xicana Indigena. Felicia graduated with a 
B.A. from UCLA in World Arts & Cultures with a minor in Chican@ Studies, a M.A. in 
Chican@ Studies from Cal State Northridge, and a M.F.A. from Otis College of Art & 
Design in Public Practice Art. In addition, she is an apprentice of Western Herbalism 
and Mexican Traditional Medicine as well as a Reiki 1 Practitioner.
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KIMBERLY ROBERTSON 

Kimberly Robertson (Mvskoke) is an artivist, scholar, teacher, and mother 
who employs Native feminist theories, practices, and methodologies 
in her hustle to fulfill the dreams of her ancestors and to build a world 
in which her daughters can thrive. Informed by Indigenous feminisms, 
Kimberly Robertson’s creative practices address the settler colonial and 
heteropatriarchal violences that plague Indigenous communities.

She earned an M.A. in 
American Indian Studies 
and a Ph.D. in Women’s 
Studies from the University 
of California, Los Angeles 
in 2012. She is an Assistant 
Professor of Women’s, 
Gender, and Sexuality 
Studies at UCLA and a 
member of the Indigenous 
Goddess Gang. She is also a 
co-founder of the Green Corn 
Collective: A Constellation 
of Indigenous Feminist 
Bosses. She serves on the 
Artist Roundtable for Self 
Help Graphics & Art and is 
a member of the American 
Indian Community Council. 

She was born in Bakersfield, 
CA and currently lives on 
unceded Tongva lands.

Kimberly Robertson 
In Aunties We Trust, 2017



MARIANNE SADOWSKI

Marianne Sadowski is a visual artist and art educator born and raised in Mexico City. 
She has a B.A. in Film from the Universidad Iberoamericana and a M.F.A. from the 
Academy of San Carlos, both in Mexico City. She lives and works at present in Los 
Angeles. Her paintings, prints, and mixed media works reflect her concerns of social 
justice and humanity in a time where personal/local issues merge with the global.

Her art has been widely exhibited in the US and Mexico, such as at The National 
Museum of Mexican Art in Chicago, Taller Boricua, New York, University of Notre 
Dame, Indiana, Fullerton Museum, Forest Lawn Museum, El Camino College, SPARC, 
Self Help Graphics and Art. She is an active member of Los de Abajo Printmaking 
Collective, The Los Angeles Printmaking Society, and Consejo Gráfico, a network of 
workshops that promote Latino printmaking in the US.

Marianne Sadowski 
Joven Soldadera, 2009



Erasure 33

WERC

Jari “WERC” Alvarez was born in Ciudad Juarez, Mexico in 1980 and grew up in Texas 
where he began his artistic career. Also known as the “Graffiti Shaman”, the New 
York based artist is recognized for his vibrant murals in cities across the U.S. As a 
“border artist”, WERC explores the balance and duality of our identity and society to 
resonate with the multicultural experience. WERC paints through intuition in his art 
which deals with “psychology and the mind, and the emotional state of the urban 
environment”. He reveals these multiple layers of meaning through subcultural 
symbols, nature, magical artefacts, and hybrid figures. WERC says, “I’ve always been 
interested in pre-Columbian cultures. The knowledge they left us I carry with me 
and spread it.” He uses his public art as a means of interacting with the viewers by 
provoking dialogue and nurturing creativity within the community.

WERC
Amexican Spirito, 2010



ReflectSpace Gallery @ Downtown Central Library

Curated by Ara and Anahid Oshagan

ReflectSpace Gallery at Glendale’s Downtown 
Central Library is a new hybrid exhibition space 
designed to explore and reflect on major human 
atrocities, genocides and civil rights violations. 
Immersive in conception, ReflectSpace is both 
experiential and informative, employing art, 
technology and interactive media to engage 
viewers on an emotional and personal level. 
ReflectSpace highlights the past and present 
of Glendale’s communal fabric and interrogates 
current-day global human rights issues.

The Glendale Library Foundation believes in 
expanding knowledge, exploring opportunities, 
and enriching lives through an outstanding 
public library. The Glendale Library Foundation 
was established in 2014 in response to a bequest 
from the estate of Robert Seiden. Committed to 
enhancing the Glendale Library’s benefits to the 
community, the Foundation seeks additional 
donations to support equipment, programs, and 
special staffing needs in the ReflectSpace gallery 
and the Library’s other inspiring spaces.

Special thanks to ReflectSpace interns  
Arielle Navarrete and Ani Terzian 
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This catalog is made possible 
with the generous support  of the 

Glendale Library Foundation.

Douglas Miles, Apache Los Angeles, 2011

Back cover: 
Pamela J. Peters

Present, not invisible at Union Station, Los Angeles
From the NDNZ In the City series, 2016




