
A Century After Women’s Right to Vote
January 31 – March 15, 2020

ACCESS



Cover: Kim Abeles, Self-portraits with files, 1996



Ara & Anahid Oshagan
Ani Ohanessian

Artists Kim Abeles
April Bey

Joey Forsyte
Erika Rothenberg
Las Fotos Project

Curators

ReflectSpace Gallery
Glendale Central Library

222 E. Harvard St.
Glendale, CA 91205

818-548-2030

Glendale Commission 
on the Status of Women

Partnership



The year 2020 marks the centennial milestone when women gained 
access to the political process with the right to vote in the United 
States. Despite the passage of the 19th Amendment, women of 
color did not gain that right until much later and vast numbers of 
women remain disenfranchised and excluded from the political 
process. The latest exhibit at ReflectSpace gallery at the Glendale 
Central Library, Access: A Century After Women’s Right to Vote, 
examines the past 100 years of women’s rights through the work of 
several contemporary women artists, and considers women’s roles 
today and their access to positions of power. Access is organized in 
partnership with the City of Glendale Commission on the Status of 
Women.
 
Kim Abeles addresses gender issues head-on, using her body and 
an inter-generational sensibility to create new spaces of feminist 
discourse. Abeles’ work in Access includes self-portraits and short 
videos related to the 19th Amendment. She is a Los Angeles based 
interdisciplinary award winning artist-activist and her work has been 
exhibited in 22 countries. Ms. Abeles was a 2013 recipient of the 
prestigious John Simon Guggenheim Memorial Foundation Fellow-
ship. 

Artist and educator April Bey tackles issues of Black empower-
ment and feminism. Using oil paint, wax fabric, and epoxy resin, her 
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bold and layered work challenges and redefines stereotypes about 
women and feminism and focuses on the resilience of women. 
For Access, she will be showing new work addressing the suffrage 
movement. A prolific artist, Ms. Bey is internationally exhibited and 
is a full time educator at Glendale Community College.

Filmmaker and artist Joey Forsyte is the founder and CEO of “A 
Band of Voters” which helps students and other marginalized 
citizens overcome systemic barriers to voting and access to their 
political power at the ballot box. Ms. Forsyte contributes a social 
engagement-based installation about voting to the Access exhibit.

Erika Rothenberg uses the seemingly innocuous format of greet-
ing cards and various other forms to explore and examine social ills 
and political injustices of our time. Ms. Rothenberg describes her 
messaging as “passionately interested in exposing American hubris, 
corruption, privilege and prejudice in a humorous non-didactic way 
with an intersectional feminist edge.” Her work is exhibited in major 
museums and galleries throughout the United States. Rothenberg’s 
satirical greeting cards as well as a new interactive rendition of the 
Star Spangled Banner will be part of Access. 

Las Fotos Project is a community-based nonprofit organization 
that inspires teenage girls through photography, mentorship, 
and self-expression. Teenage girls are equipped with professional 
cameras, instruction, and workshops to help develop lifelong skills 
through confidence building, leadership and advocacy skills. For 
Access, Las Fotos Project will contribute work from Esta Soy Yo, a 
self-expression program for young Latina women that uses ther-
apeutic photography methodologies to enable them to find their 
unique story-telling voices.



You Can Heal Yourself When You Take Your Time (Teal and Yellow)
Relief photopolymer plate print with “African” Chinese knockoff wax fabric hand-sewn

22 x 15 in, June 2019
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April Bey

Welcome to Atlantica

Introducing Planet Atlantica: Bey’s home to visionaries, Womanist 
Matriarchies, Earth analysis, black thought, and queer adventures 
in design.

Works in this series directly confront colonial laws prohibiting 
homosexuality and how those laws and the recolonizing by 
Chinese corporatism in Africa and the Caribbean continue to 
impact black culture across the diaspora.

Atlantica is a joyous Afrofuturist meme and also a serious paean 
to women’s resilience in the face of colonialism, specifically black 
women who are expected to be sovereign and robust while 
at the same time assumed to be inept and emotionally weak 
when leadership roles are sought. Made in another universe that 
parallels, critiques, celebrates and satirizes our own, Atlantica 
occupies exploited space, offering up a fictitious world where 
labels are non-existent and we are allowed to float within our 
selfdefined identities.



These works are part of the Atlantica series. 
They are documents of altered history created 

within the Afrofuturist concept of Atlantica. The 
works are digital compositions superimposing 
Beyonce and Solange’s faces over suffragette 
protesters depicted in historical photographs. 

The American Women’s Suffrage movement 
began in the north as a middle-class white 

woman’s movement with most of their 
members being educated white women 

primarily from Boston, New York, Maine, and 
the Northeast. Women finally secured the 

right to vote nationwide in 1920, but black 
women were for decades after that routinely 

turned away from the ballot box. In 1965, with 
the Voting Rights Act, and subsequent court 

decisions, the tools of disenfranchisement 
that targeted Black, Indigenous and people of 
color—including poll taxes and literacy tests— 

were outlawed. 

The Dj’s Gay, My Love (Red and Green)
Relief photopolymer plate print with “African” 

Chinese knockoff wax fabric hand-sewn
22 x 15 in, June 2019
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April Bey grew up in the 
Caribbean (Nassau, Bahamas) 
and now resides and works in Los 
Angeles, CA as a contemporary 
visual artist and art educator. 
Bey’s interdisciplinary artwork 
is an introspective and social 
critique of American and 
Bahamian culture, contemporary 
pop culture feminism, 
generational theory, social media, 
Afrofuturism and constructs of 
race. She received her BFA in 
2009 from Ball State University 
and her MFA in 2014 at California 
State University, Northridge. 
Bey’s work is in the permanent 
collection of The California 
African American Museum, 
The National Art Gallery of The 
Bahamas and The Current, Baha 
Mar in Nassau, Bahamas. Bey 
has exhibited internationally 
in biennials NE7, NE8 and NE9 
in The Bahamas. She has also 
exhibited internationally in Italy, 
Spain and Accra Ghana, West 
Africa. Bey travels extensively to 
collect data for her work. She 
is currently a tenured professor 
of Art at Glendale Community 



Suffragist March in Washington, DC, 1913
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In the early 1920’s, suffragists staged large parades to draw attention to their cause. A 
march held in Washington, DC, on March 3, 1913, the day before Woodrow Wilson’s 

first presidential inauguration was consequential. More than 5,000 suffragists from 
around the country took part. But it did not lack controversy. March organizer Alice 

Paul attempted to exclude black women because she feared white women would 
not march alongside them. Ultimately, the National American Woman Suffrage 

Association forced her to allow black women.  A rowdy, mostly-male crowd verbally 
and physically assaulted the women while the police watched. Outrage over the 

violence resulted in a Congressional investigation.



Joey Forsyte
Saved Photo

 

A band of voters installation, Brand Library & Art Center, 2016
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In 2017, Grief Rising/A Band of Voters began as an art installation at the 
Brand Library & Art Center in Glendale. In the year leading up to the 
2016 election, I took care of my mother. She survived the Holocaust. She 
wouldn’t survive cancer.  Just 10 days before the election, she voted for 
Hillary Clinton. She died the next day. 

Grieving over her and my country, I went to the Women’s March in DC. 
My grief was channeled into an obsession to turn out voters.  During 3 
exhibitions of Grief Rising, I talked to 100’s of young people about their 
perceived lack of interest in the elections. What I learned is this: young 
people want to vote - but they literally don’t know how. The sad fact is 
that many are ashamed, as if it’s their fault. I believe that much of this is 
voter suppression. 

In 2018, A Band of Voters (ABOV) became a non-profit dedicated to reg-
istering, educating and mobilizing a new generation. How? Free food, art 
and great student leaders. We worked on 8 campuses. At UCLA, student 
turnout went up 537%.  From there, ABOV  introduced and helped pass 
legislation, The Student Voter and Civic Empowerment Act. It will help 3.1 
million students on 147 campuses in California vote in 2020.  

We must continue to fight for the vote - and our political power – not 
only because it is right, but because diversity is what makes this a beauti-
ful, powerful and creative country.  We must band together, make voting 
a joyous celebration of democracy and keep working for equality and 
equity for women - and the men they birth.

Grief Rising/A Woman’s Work is Never Done, is about the capacity of 
women to heal hearts, move movements and claim power. My work seeks 
to build community through action. Please pledge to “Vote Yourself and 
Ask Your Neighbor.”  You can do it at the end of our survey “100 Years 
Later.”  Pledge to Register and ask 3 friends to vote with you. The 2020 
Voter Power Guide can help you get there.  Let’s make 2020 the year we 
claim our power. www.Abandofvoters.org.

Saved Photo

 



The 2020 Voter Power Guide Zine Artists
Design and unless noted otherwise, illustrations by Luisa Martinez. 
Contributing Artists: Kim Abeles, Mark Steven Greenfield, Mark Dean 
Veca, Guillermo Bert, Koshin Finley, Scott Geiger, Alex Kritselis, Larry 
Gipe, Keiko Fukazawa, Ben Sakaguchi, George Ballis, Helen West 
Heller, Dan Battista, Rick Morris, Rowland Scherman.
Writers: Celina Avalos, Lyn Wang, Maxine Guttmann, Manju 
Bangalaore, D’Aungillique Jackson, Sophie Strauss, Bryanna Siguienza
Web and IT: Alexis Siguenza

The 2020 Voter Power Guide Zine
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Joey Forsyte is an award winning filmmaker and visual artist focusing on 
installations that build community and political awareness.  Through her 
company, Velocity Filmworks, Joey has worked extensively producing, 
directing and lensing projects for partners like BMW and The Guggenheim. 
Her large scale mulitscreen installations have been exhibited at the 
Museum of Modern Art and the Pinakothek Moderne in Munich. Recent 
directorial work includes Montage: Great Film Composers and the Piano, 
a 2018 LA Emmy Award winner. At NYU, she was one of the first women to 
study cinematography and her feature work has screened at the Venice, 
Cannes and Sundance Film Festivals.  Her current obsession is A Band of 
Voters, a non- profite taking the Party to the Polls nationwide to mobilize 
and celebrate a new generation claiming its power. She just started 
working in 5 states for the 2020 election.



Illustration shows a torch-bearing female labeled "Votes for Women", symbolizing the awaken-
ing of the nation's women to the desire for suffrage, striding across the western states, where 
women already had the right to vote, toward the east where women are reaching out to her. 
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Hy Mayer, 1915



Kim Abeles

Self-Portrait with Files, 1995
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In the summer of 2016, I took my 8-year-old granddaughter Isabella to Sen-
eca Falls, New York to see the site of The Declaration of Sentiments, that de-
manded a vote, declared at the 1848 National Women’s Rights Convention. 
In the year that the U.S. expected to see its first female president, I wanted 
Isabella to understand that the right to vote was an enduring struggle, that 
lives were risked, and for many, the risk continued for decades.

Seventy-two years after Seneca Falls, the 19th Amendment was ratified, 
guaranteeing U.S. women the right to vote. On August 26, 1920 at 8 o’clock 
in the morning, Secretary of State Bainbridge Colby signed the amendment 
into law, without ceremony at his home in Washington. From the History 
Channel website, “None of the leaders of the woman suffrage movement 
were present when the proclamation was signed and no photographers or 
film cameras recorded the event… That afternoon, Carrie Chapman Catt, 
head of the National American Suffrage Association, was received at the 
White House by President Woodrow Wilson and Edith Wilson, the first lady." 
Sounds very cookies-and-tea to me.

It was so striking to read that the document was signed into law with no 
fanfare, especially after all the years of struggles by so many individuals and 
group efforts. As a side note, Catt’s National American Suffrage Association, 
and a group led by Alice Paul, Congressional Union for Woman Suffrage, 
were at odds with each other for many years. Alice's organization was more 
radical. They were the women who picketed day and night as the Silent 
Sentinels in front of Wilson's White House. Catt, not Alice Paul, was invited to 
tea.

I made the Seneca Falls Lock video from my sorrow, and I made Signing the 
19th Amendment from my anger. I made the series, Self-portrait with Files, 
to wrestle with these burdens and to insist on courage. My work always 
embraces the physicality of its subjects as if I am an athlete for the aesthetic 
process. The female in the artworks is presented as a determined psyche 
pushing through a social system that is self-satisfied with its inequality. 
Strength for this woman manifests through unstoppable actions: the lock 
opens, the burden is lifted.



Kim Abeles is an artist whose community-based projects explore 
biography, geography and environment. She has created projects with 
the California Science Center, air pollution control agencies, health 
clinics and mental health departments, and natural history museums in 
California, Colorado and Florida. In 1987, she innovated a method to 
create images from the smog in the air, and Smog Collectors brought 
her work to national and international attention. NEA programs funded 
two recent projects: as artist-in-residence at the Institute of Forest 
Genetics she focused on Resilience; and, Valises for Camp Ground: Arts, 
Corrections, and Fire Management in the Santa Monica Mountains were 
made in collaboration with Camp 13, a group of female prison inmates 
stationed in Malibu who fight wildfires. She has received fellowships 
from the Guggenheim Memorial Foundation, J. Paul Getty Trust Fund 
for the Visual Arts, California Community Foundation and Pollack-
Krasner Foundation. Her work is in 35 public collections including MOCA, 
LACMA, Berkeley Art Museum, and National Geospatial Intelligence 
Agency. Abeles’ process documents are archived at the Center for Art + 
Environment, Nevada Museum of Art.
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Self-Portrait with Tools, 1995





Suffragettes leaving their headquaters with banners, 1917



America, The Greatest Nation On Earth, 2012 

Melding dark humor with marketing techniques and courting 
controversy are hallmarks of her practice, and she’s always had 
an activist streak. “You try to make it deep and impactful and 
push it as much as you can,” Rothenberg said of the resolute 
political streak running through her entire career. So the fact 
that Rothenberg’s oeuvre continues to stand the test of time is 
a credit to her acerbic, prescient vision of the United States. But 
it also suggests that the nation tends to subjugate or sideline 
anyone who doesn’t look like its Founding Fathers. “My work,” 
she said, “has always been a portrait of America.”
—Alex Wexelman, Artsy, 2018
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Erika Rothenberg

The Divided Cemetery: Pro Choice Pro Life Sections, 2018
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Erika Rothenberg makes satirical and political art dedicated to 
exposing American exceptionalism and its hubris, corruption, 
privilege, and prejudice. Her work pushes the envelope of accept-
ability and taste.

Greetings: Misogynist/Feminist is a recent work, but Rothenberg 
has been doing hand-painted greeting cards since her 1992 
exhibition at the Museum of Modern Art. Arranged in sections 
such as Politics, Racism, Sexual Abuse, and Religion, the cards are 
an anthology of abominations, a compendium of ignorant slights 
and slurs, and a hilarious spin on the Hallmark card and its ilk, re-
vealing a uniquely skewed take on the absurdity of life in America.

Rothenberg is also recognized for her series of church signboards, 
including America, The Greatest Nation on Earth, and her public 
art installations, including The Road to Hollywood in Los Angeles, 
and Freedom of Expression National Monument, commissioned 
by Creative Time in New York.

Erika Rothenberg lives and works in Los Angeles. Before becoming 
a full-time artist, she was the first female art director at Mc-
Cann-Erickson advertising agency in New York. Her work has been 
exhibited at the Museum of Modern Art, New York; Los Angeles 
County Museum of Art; Museum of Contemporary Art, Los Ange-
les; Museum of Contemporary Art, Chicago; Documenta IX, Kassel, 
Germany; and is in many private and museum collections.

2018 exhibitions included The Museum of The City of NY, the 
Hirshhorn Museum, DC. and a solo show at Susan Inglett Gallery, 
NY, focused on the state of our divided country, as the midterm 
elections loomed. 2019 exhibitions included the Museum of 
Contemporary Art, Los Angeles, and We Rise, Los Angeles. She is 
represented by Charlie James Gallery, Los Angeles.

The New! Star-Spangled Banner, 2020



NY petition urging the Senate not to pass 
the 19th Amendment. It lists reasons why, 
including that the country "should be 
spared the harassing of its public men and 
the distracting of its people from work for 
the war" in "this hour of peril."

Petition from the Women Voters Anti-
Suffrage Party of New York, 1918



Frustrated with President 
Woodrow Wilson’s inaction on 
woman suffrage, the National 
Women’s Party (NWP) began 

picketing in front of the White 
House. They were the first 
political activists to do so.

The NWP began peacefully 
protesting six days a week in 

January 1917, but encountered 
hostile crowds after the U. S. 

World War I in April. Dozens of 
women were arrested, many of 

whom were jailed and force-
fed. The resulting publicity 

and public outcry over their 
treatment is often credited with 
compelling President Woodrow 

Wilson to support woman 
suffrage.

“Silent Sentinel” Alison Turnbull 
Hopkins near the White House, 1917
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Esta Soy Yo: 
A Retrospective of Las Fotos Project’s Youth Self Portraits

Las Fotos Project began as a photography mentorship organization in 
2010 seeking to create a space where young women and girls could 
strengthen their self-efficacy through creative expression.  Esta Soy 
Yo, the founding mentorship program, is an innovative, project-based 
learning model which utilizes a therapeutic photography methodology, 
providing students with critical thinking, visual communication, and 
media literacy. Through Las Fotos Project students learn the essential 
technical skills involved in photography and they also develop a 
deeper understanding of their respective voices, visions, and creative 
practices.  

Esta Soy Yo (which premiered at Photoville Los Angeles in 2019) 
features self-portraits created over the course of eight years, reflecting 
each girls’ individuality and photographic creativity. Through 
mentorship, experiential learning and creative photo assignments, the 
girls were able to reveal unique stories about growth, empowerment, 
openness, and courage.

The photographs presented in this exhibition are captivating, playful, 
and intimate. The narratives provide a counterbalance to the cultivated 
stories projected onto Los Angeles’ youth culture.They focus on 
locations and objects that symbolize the personalities, values, and 
environments of teenage girls growing up in Los Angeles’ often 
overlooked communities. Through self-portraiture, they express 
their full selves - their joy, talents, and quiet meditations. While each 
individual moment may seem like a fleeting point in time, collectively 
they make up a key part of Los Angeles’ true youth identity.

lasfotosproject.org
#lasfotosproject
#estasoyyo
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Las Fotos Project’s mission is to elevate the voices 
of teenage girls from communities of color through 
photography and mentorship; empowering them to 

channel their creativity for the benefit of themselves, their 
community, and future careers. Las Fotos Project holds 

strongly to the values of equity, creativity, community, self-
love, and representation. These values guide it in creating 

a supportive environment where young women feel safe to 
develop and share their authentic narratives.

Photographers
Andrea Flores, 17

Odalis Zamora, 17
Angelina Herrera, 16

Ayesha Santos, 14
Daisy Ramos, 17

Paola Bautista, 14
Marisabel Perez, 17
Romina Estrada, 16
Jennifer Alvarez, 17

Maya Rosado, 16
Melissa Barales-Lopez, 16

Textli Gallegos, 17
Jessye Bautista, 15

Guadalupe Felix, 15
Alejandra Gonzalez, 15

Tonali Murillo, 13
Desiree Montoya, 17

Mary Reyes, 17
Elysse Caballero, 17
Kimberly Aldana, 16

Metztli Garcia, 16
Marilyn Tellez, 16
Paola Bautista, 14
Michelle Perez, 18

Alma Dono-Miranda, 18
Melissa Zamudio, 18
Liye Rivera-Melo, 19

Celeste Umaña, 11
Maria Romero, 16

Regina Zamarripa Aguilar, 16
Italletzi Sánchez, 18



The purpose of the City of Glendale Commission on the 
Status of Women is to advance social justice and equity and 
ensure equality of rights and opportunities for all women and 
girls in Glendale by building new and strengthening existing 
bridges between the City’s diverse groups, organizations, 
agencies and individuals; by increasing the level of 
knowledge in the community regarding women’s issues and 
the status of women in our community; by encouraging and 
promoting participation and by increasing visibility of women 
in all spheres of life in Glendale. To learn more about the 
Commission, visit www.glendaleca.gov/women. 

ReflectSpace Gallery
Curated by Ara & Anahid Oshagan

ReflectSpace at Glendale’s Downtown Central Library is a 
hybrid exhibition space designed to explore and reflect on 
major human atrocities, genocides and civil rights violations. 
Immersive in conception, 
ReflectSpace is both experiential 
and informative, employing 
art, technology and interactive 
media to engage viewers on an 
emotional and personal level. 
ReflectSpace highlights the 
past and present of Glendale’s 
communal fabric and interrogates 
current-day global human rights 
issues.



Back cover: April Bey, Atlantica Archives (Earth’s Feminism) II
Digitally printed woven blanket, 2019




