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Historically, representations of Afghanistan have 
a lot at stake; at times, they have made the 
difference between war and peace. In 2001, 
Laura Bush used a photograph of a burqa-clad 
woman to campaign for the US invasion of 
Afghanistan, and in 2017 President Trump was 
convinced by a 1970s era photo of Afghanistan 
to maintain the 18-year-long US military 
presence. Afghanistan has been made visible 
to the Western world in ways that have both 
invited imperial nation-building and disavowed 
occupation. How can art make Afghanistan 
visible in new ways and why does it matter? 
Inspired by Rancière’s words, Fragmented 
Futures: Afghanistan 100 Years Later is not 
only a representation of the world as is, but 
an intervention into it. This multimedia exhibit 

redefines the very terms, visual frameworks, 
and written scripts that shape our perception 
of Afghanistan and its diaspora, transforming 
how we as Afghans take up space in the public 
consciousness. Fragmented Futures goes 
beyond simplistic tropes such as Afghanistan as 
“the graveyard of empires” or as an unrealized 
utopia of multi-ethnic coexistence. Instead, the 
exhibit orients our attention to that which gets 
omitted in the public discourse on Afghanistan—
everyday lived experience in the midst of political 
turmoil and social transformation in both 
Afghanistan and the US.  

Fragmented Futures uses the centennial of 
Afghanistan’s independence from the British 
(1919) as its launching point. The year 1919 

Fragmented Futures: Afghanistan 100 Years Later

“Critical art is an art that aims to produce a new perception of the world, and  
therefore to create a commitment to its transformation” --Jacques Rancière, 2010
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was significant because it marked the beginning 
of the modern nation-state and major political 
and social reforms throughout the country, 
which generated mixed outcomes.  The reign 
of King Amanullah Khan (1919-1929) was 
characterized by unprecedented infrastructural, 
economic, and cultural development in urban 
areas, yet the simultaneous disenfranchisement 
of rural communities. The decades that followed 
continued to be marked by contradiction--the 
desire for political autonomy, yet a reliance on 
Western Europe for economic development. 
Foreign powers would depict Afghanistan as both 
ripe with development potential, yet in need of 
civilization and empowerment, cementing the 
legacies of colonial power dynamics. The 18-
year US-led operation in Afghanistan enunciated 
the paradox of the developing nation-state in 
general--infrastructural development coupled with 
crippling poverty; billions in foreign investment 
yet massive unemployment and a gig economy; 
an endless number of NGOs focused on 
women’s and human rights, yet rampant gender-
based violence; and a vibrant civil society with 
a corrupt government. These contradictions 
endure in Afghanistan’s contemporary political 
life, reshaping how its diaspora views the future 

of the homeland--while some call for the US’s 
exit and a genuine chance at self-determination, 
others staunchly support a continued American 
presence.

What do these contradictions mean for the 
people who lived through them and bear their 
legacies? The original name of the exhibit 
provides some insight. Initially titled Between 
Empire and Independence, we sought to 
highlight the liminal place of Afghanistan’s 
sovereignty historically and in the present. 
We began with the question, how do abstract 
concepts like occupation, self-determination, 
modernity, and imperialism play out in people’s 
everyday lives? After reviewing works that were 
submitted in our open call and researching 
the works of other artists within and outside 
Afghanistan, we realized the pieces and their 
creators were telling us a different story--
one that was less interested in theories of 
sovereignty and self-determination and more 
grounded in the contradictions inherent to lived 
experience.  

The pieces on display speak to the everyday 
relationships people left behind, rebuilt, and 
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which endured in the wake of displacement; 
the imaginaries of collective futures in today’s 
Afghanistan; the precarity of life itself; what 
remains in the aftermath of violence; and 
the weight of carrying these legacies into the 
diaspora to create something new. There are 
many shared and interweaving narratives running 
through the pieces that give insight into the 
complexities of everyday life and the lingering 
reminders of aspirations gone unfulfilled. Several 
artists reference and deconstruct the space 
of the garden, whose visualization has roots in 
classical Afghan poetry and Islamic architecture 
as an imagination of paradise, to highlight 
Afghanistan’s dystopian realities. Shiraz Fazli’s 
Garden illustrates the panic and confusion of 
living outside of one’s ancestral home in frantic 
lines of ink through which a sea of haunted 
faces emerges.  Hangama Amiri’s Garden of 
Happiness series uses the poetry of 13th-
century poet Jalal al-Din Rumi, born in Balkh, 
Afghanistan, to reveal the female body. She 
explains how eroticism is communicated through 
a coded language wherein a pomegranate or 
lemon represents a breast, or a pistachio stands 
in for a laughing mouth1. In conjunction with The 

Veil, a translucent patchwork of fabric and text, 
Amiri illustrates the interplay between language 
and expression and the liminality of the female 
body in Afghan culture. The theme of the garden 
re-emerges in Reza Hazare’s Garden of Lethargy, 
the inspiration for the exhibit postcard. Here, 
Hazare examines the anxieties that emerge 
when the future is routinely undone.  

Other exhibit pieces reveal how the legacies of 
foreign intervention played out among those 
who were displaced following the 1979 Soviet 
Union invasion. Mariam Ghani’s film, What We 
Left Unfinished is a meditation on how artistic 
aspirations both resisted and relied upon the 
resources brought in by the Soviet Union. Muheb 
Esmat’s film, Yak Jang, Yak Ahang also draws 
upon archival footage of the Soviet-Afghan war, 
highlighting the atrocities committed in the name 
of imperialism, but from the perspective of the 
Soviets through Russian melodies. 

A zine, edited by Sahar Muradi and Malahat 
Zhobin, created specifically for the exhibit 
features artwork, poetry, and essays that 
weave together the broken hopes of the past 

1. http://folioweekly.com/stories/a-beautiful-exchange,21574
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with the realities of the present to ask: What 
does a more equitable and just future look like 
for both Afghanistan and its diasporas? Arash 
Azizzada’s photos of Black Lives Matter protests 
show the importance of inter-group solidarities 
and civic engagement in the diaspora, while 
Hanna Kherzai’s poems highlight the struggle to 
cultivate Afghanness in the midst of hegemonic 
whiteness. Wazina Zondon’s project, Coming 
Out Muslim: Radical Acts of Love, was created 
in collaboration with Terna Tilley-Gyado, of 
Nigerian-Liberian descent, to interupt the 
Islamophobic and homophobic narratives they 
both experienced in their communities. Zondon’s 
work also speaks to the struggle of resisting 
heteronormativity in both the diaspora and 
American society, while developing new ways 
to live together. These and other narratives 
ruminate on the present as a product of an 
interrupted future, across multiple generations. 
These narratives also begin the work of 
imagining alternative futures for Afghanistan, its 
diaspora, and the US.

The power of Fragmented Futures lies as 
much in each individual piece as it does in the 
whole collection. As an amalgam of voices, 

perspectives, and expressions, Fragmented 
Futures brings together the extraordinariness of 
war and displacement with the ordinariness of 
everyday life. It shows the contradictory legacies 
of Afghanistan’s struggle for self-determination 
in the everyday lives of its citizens and those 
who claim it as their ancestral homeland. On this 
centennial, the artists, writers, and filmmakers 
of Fragmented Futures, spanning Afghanistan, 
Iran, the US, England, France, Canada, and 
Australia, prompt us to reimagine Afghanistan 
not only as a fixed geographic territory, but as 
an aspiration itself, an ongoing future in the 
making. 

Helena Zeweri and Gazelle Samizay
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Fazila Amiri, Unknown Artist, Documentary film, 8:00, 2018

FAZILA AMIRI
For a 17-year-old child bride, the only reprieve from her toxic, abusive marriage is writing and singing 
her original poetry that tells her story at the only women’s radio station in the city of Jalalabad, 
Afghanistan. This film tells her story.
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Hangama Amiri
The Garden of Happiness  
Gouache paint, color ink-markers, chiffon,  
Afghan embroidered fabric, and found fabrics,  
8 ft x 5ft, 2019

HANGAMA AMIRI
As an Afghan-Canadian artist, my artwork has been 
influenced by the universal exploration of cross-
cultural dialogues and themes such as childhood 
memory, identity, diaspora body and language. My 
art practice continues to build layer upon layer, 
drawing upon my research, memory, and imagination 
to bring Afghan women psychological insights, inner 
thoughts, and social values to visual art.
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Farhad Azad, Faded Khalq 
Photograph, 2002

FARHAD AZAD
The inspiration for my work is an ardent 
desire to discover my ancestral heritage. 
Peeling away one by one the thousands 
of layers of history, culture and art 
encourages me to continue my gratifying 
journey and to share my findings with 
others.

SHIRAZ FAZLI
Garden draws upon my experience as an 
Afghan-American to illustrate the chaos, 

panic, and confusion of living outside 
of the ancestral home. A multitude of 

figures that constitute the space of the 
drawing demonstrates the uncertainty 
of belonging, and suggests an infinite 
expansion beyond the borders of the 

paper. They define the space, rather than 
having the space define them. In this 

sense, they illustrate the power of self- 
determination and unlimited potential, 
despite the uncertainty of where home 

may be.
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Shiraz Fazli, Garden, Ballpoint pen, 28 x 22 in., 2018
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Zuhal Feraidon
Witness  
Oil on chodary  
38 in. x 29 in., 2018

ZUHAL FERAIDON
This painting was made in 
response to the statement made 
by the owner of a chodary shop 
to me, “I am saddened that a 
rise in sales means there is more 
frequent violence.” The work’s 
production included sizing and 
stretching a chodary (burqa) onto 
wood panels to then prepare as an 
oil painting surface.
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Elyas Alavi
Mother of Time 
Video installation and rocks 
3:24, 2015
Photo credit: Jessica Clark

ELYAS ALAVI
My work focuses on themes of memory, identity, migration and displacement. It explores the effects 
of time and change on our memories, and how these memories are constructed from our social 
connections and how these, in turn, create our internal and affective imagery. In my research, I reflect 
upon my background as a displaced Hazara (a marginalized ethnic group originally from Afghanistan), 
and use my particular experiences and contemplations as an epistemological model for the dislocation 
of peoples.
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REZA HAZARE
My work focuses on Afghan refugees’ lives and challenges. I try to show different layers of Afghan 
refugees’ worlds and how war affects the human psyche, our ideals and visions of utopia, our journeys 
to find a better life, and the relationship between humans. Through images, I seek to capture our 
historical period.
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Reza Hazare
The Garden of 
Lethargy Series 
Paintings, 20x30cm 
2014
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YUSUF MISDAQ 
Dust of Time is a three-part musical suite with accompanying visual collage. Exploring the central 
concept of khaaq (translated as dust, or land) – it first depicts a period during the Russian invasion, 
followed by a prayer, and finally the concept of khaaq-e-awliya, that Saints buried in Afghanistan 
continually protect the land, wielding their apportioned Divine energy to ward off all who would come 
with bad intentions, and reward those who are pure of heart. If one listens carefully, the sound of dust 
can be heard in all three movements.
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Sara Rezaie
The Explosion Hour 

Watercolor on paper 
53 x 38cm, 2018

SARA REZAIE
In recent years, influenced by horrible and widespread explosions that were happening consecutively 
in Kabul and specifically in the west of Kabul, where I lived, I made this piece that shows the explosion 
hour to record these tragedies. In this artwork “Past” and “Future” have been tied, and time has 
stopped. And I am witness of these events in a small area of my country that is growing smaller and 
where horror is a daily routine.
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Gazelle Samizay  
4 Hands 4 Walls: An Architecture 

of Remembrance, Mixed media and 
audio, 11.25 x 8 x 29”, 7:35, 2017

GAZELLE SAMIZAY
My photo and video work focuses on issues of culture, nationality and gender through the layers of my 
own identity and history. My aim is to connect people through intimate visual stories. This impulse first 
began as a young, Afghan-American woman in a post 9/11 landscape, and grew in subsequent years, 
as divisions between non-Muslim Americans and Muslims deepened. I was compelled to provide a 
counter depiction of Afghanistan, my birthplace, and give people the opportunity to reconnect to a 
shared humanity.





Aman Mojadidi, The Letter 
Mixed-media, 2019
Photo credit: Alex Rauch

RAFI SAMIZAY
This photographic series is a momentary glimpse 

into the mosaic of complexities and contradictions of 
Afghanistan. This includes the humanity of its people; 

its formidable landscape; its rich cultural heritage; 
the brutality of its factional instincts; its mistrust 

of outsiders; the blindness of its violence; its fierce 
independence; and finally the resourcefulness of its 

people creating things from the ravages of war.

AMAN MOJADIDI
This installation is based on familial artifacts and an audio 
letter recorded on August 29, 1970 and provides an archival 
glimpse into a duality of ‘befores’: before coup d’etats, an 
ongoing war in Afghanistan, and my birth in February 1971. 
The letter was sent by my mother’s family in Kabul, Afghanistan 
to my parents in Jacksonville, Florida. My mother received 
the letter while I was in her womb, but I am present through 
my grandfather’s reference to my mother’s ‘condition’. I was 
birthed into a trans-generational identity shaped by war and 
memory. The letter is accompanied by another audio piece, 
inspired by several sessions of meditation



Rafii Samizay
Afghanistan: From the Ashes of War  

Photographs, 1978-2004
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Sabrina Barekzai
Afghan Superstitions 
Zine, Paper, 5x4”, 2017

It is bad luck to clip your nails at night. 
Clipping your nails at night means you 
are clipping the nails of the dead.

If you walk in front of someone praying, 
you will turn into a monkey.

If you see one star in 
the sky, you must find 
another one to pair it with. 
Otherwise, you will get into 
an argument with the next 
person you look at.

Unworn shoes that are found 
upside down in your house 
will lead to an argument 
or quarrel with someone in 
your life.

If you accidentally hit 
someone’s shoe or bump 
feet with them, you have 
to shake their right hand 
or else you two will get into 
an argument.

If you have white lines on 
your nails, you will get new 
clothes.

If you accidentally bite your tongue or the 
inside of your cheek, it means someone 
is thinking about you.

It is bad luck to clean your house at night.

It is bad luck to sweep over a person’s 
feet with a broom.

If water is spilled, then rooshani shood, 
a light has been shown.

If you step on ashes, you will become 
possessed.

If you fall asleep under a fig tree, you 
will become possessed.

Tossing a bowl or cup of clean water on 
the ground as someone heads on a big 
trip. This is supposed to bring luck and 
safety.

Eating fish and yogurt together will 
cause you to develop the skin condition 
vitiligo.

If you don’t fold over one corner of the 
prayer rug after you’re done praying, 
shaytan, the devil will come and pray 
on it.

Crows are bad omens, owls are bad luck, 
and squirrels are good luck.

If you let your toenails grow too long, 
something you don’t want to come to an 
end, will.

If you choke while drinking water, 
someone is thinking or talking about 
you.

If your right palm is itchy, money is 
coming to you.

If your left palm is itchy, you will be 
losing money.

If you have a dream about a deceased 
relative, cook halwa and distribute it to 

people in their name and the souls of the 
deceased will be happy.

If you are talking or thinking about 
someone and they end up calling you 
right then or come over to your house, 
they have a long life ahead of them.

If you just started eating 
a meal and a guest comes 
over to your home at the 
beginning of the meal, it 
means your mother-in-
law loves you.

Alternatively, if a guest 
comes over to your home 
at the end of the meal, it 
means your mother-in-
law does not love you.

If the stem of a tea leaf 
is floating on top of a full 
glass of tea, it means that 
a guest will be coming to 
your house.

If someone praises your 
children, or new items, 
you may get infected with 
chism, the Evil Eye.

Afghan    
Superstitions

In the Afghan-American household I was raised in, I heard a 

number of superstitions from my mother and grandmother, 

Bobo. In typical child-of-immigrant fashion, I did not recognize 

the oddity, and the beauty of the superstitions until I left home; 

from my parent’s house in Northern Virginia for college and 

then, later, to San Francisco.

These superstitions were born in a country that I’ve never 

visited, and fed to me as a child growing up, along with platters 

of pallow and steaming piles of mantu dumplings. My parents 

emigrated to the United States from Afghanistan as refugees, 

and these superstitions were ingrained in their everyday lives as 

much as rice was the staple of every Afghan meal.

A landlocked country in Central Asia, about the size of the state 

of Texas, Afghanistan is a country ravaged by decades of war 

and Western military occupation and holds a low literacy rate. 

Storytelling, myths, folklore, and superstitions are omnipresent 

in Afghan culture.

After I left home, I found solace and comfort in these superstitions 

as I realized how unique and special they were to Afghan culture.

This work aims to celebrate the irrational, the unknown, the 

wild belief, and the staying power of these superstitions; the 

ones passed down from grandparents to grandchildren. Here 

are some Afghan superstitions I’ve collected from friends and 

family, with some photos from my family from the 1980’s. 

Note: Some words are underlined in Dari, the language I learned 

growing up.

 SABRINA BAREKZAI

 sabrinabarekzai.com, @sabrinabarekzai

 Purchase the complete #AfgSuperstitionsZine 

 at tinyurl.com/afgsuperstitionszine

T

This poster was designed for the “Fragmented Futures: Afghanistan 100 Years Later”exhibit  (2019).

SABRINA BAREKZAI
What survives from a people who were forced to 
flee their “watan” (homeland)? The memories, 
the stories, the superstitions. Growing up, I heard 
many superstitions from my mother and my Bobo 
(grandmother). Some were foreboding and direct, others 
more lighthearted; all of them felt like a weighted, 
magical glimpse into their lives in Afghanistan. I 
compiled these superstitions in a zine as I realized how 
many of them show up in my life as an adult. These 
superstitions feel like the beginning of longer stories 
that illustrate life in Afghanistan, and the stories are 
what survive. The photos featured in the zine are photos 
of my family’s first few years living in America. 
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Samea Shanori
Raqs 
Gloss paper and inking pen  
19x12.6”,2019

SAMEA SHANORI 
During high school in Kabul, I was exposed to brilliant poets like Hafiz and Rumi. During my last year at 
NYU, I transitioned into mixed media and collage art which helped me combine my love of painting and 
drawing with my favorite poems which were tied to my Kabul life. This work is part of a series called 
Sama, a form of a ritual in Sufism that includes recitation of poems, dancing and singing. The poetry is 
from Afghan and Iranian poets like Mawlana Balkhi-Rumi and Hafiz Shirazi. 
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Muheb Esmat 
in collaboration with  
Jim Huylebroek & Johanna-Maria Fritz
08.25.17, Photographs, 2017

MUHEB ESMAT 
I am an Afghan artist, curator, and researcher based in New York. My work explores 
the remnants of memory post destruction, trauma, visual and virtual culture in 
transition. My artworks include painting, photography, video, and digital art. 
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Laimah Osman and Sahar Muradi
Salaam Alaikum Series, Monotype on Rives BFK paper, 11x15”, 2017

LAIMAH OSMAN & SAHAR MURADI
Salaam Alaikum is a series of monoprints drawing lines from Sahar Muradi’s eponymous poem, which is concerned 
with how daily greetings take on new tenor in times of war. Here, greetings in Dari are layered with transliterations 
in English. Lines from the poem are in conversation with the meaning of the greetings. For example, “manda 
nabasheyn” is an expression of welcome that literally translates to “may you not be tired.” Whereas the full 
poem takes a dark turn with the arrival of war, in these excerpts we are interested in the interchange and play of 
languages, hand stenciled shapes, and colors—meeting, caressing, layering, as our languages do for each of us.
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SHAMSIA HASSANI
My paintings feature a character and— just like characters that play roles in films— this character 
transforms to play different roles. This character is a human being, but since I am a woman, I 
chose my character to be a woman because I can understand women better, and women have more 
restrictions than men in our society.  

Shamsia Hassani, Dreaming 
Graffiti, Acrylic paint on photo, 
A2 (60 x 42 cm), c.2012
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MARIAM GHANI
My practice is based in understanding both how we reconstruct the past in the present, and how 
we construct the present for the future, through shifting private and public narratives. Sometimes 
this research leads me to construct a fiction or reconstruct a speculative history around documents 
or fragments, physical traces, or a sense of place. Sometimes it leads me to witness, document, 
intervene in or engineer a present-day event or temporary space. Recurring preoccupations include: 
border zones, no-mans-lands, translations, transitions, and the slippages where cultures intersect; 
war, trauma, memory, identity, migration, language, and loss.
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Mariam Ghani, What We Left Unfinished, Documentary feature, USA/Afghanistan/Qatar, 71 min, 2019
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Elyas Alavi is a poet and multidisciplinary 
visual artist working in painting, installation, 
and performance art based in Adelaide, South 
Australia and London. Born in Daikundi province, 
Afghanistan, Alavi moved to Iran as a child and 
in 2007 to Australia. He holds Master’s and 
Bachelor’s Degrees in Visual Arts and Research 
from the University of South Australia. He has 
published three books of poetry and has exhibited 
and performed his work internationally.

Director Fazila Amiri is an Afghan-born Canadian 
director, screenwriter and producer whose films 
look closely at the lives, struggles and dreams of 
Afghan people in Afghanistan. Amiri has an MFA 
in Film Production from York University, and a BFA 
in Film Studies from Nova Scotia College of Art 
& Design University. Her short films have been 

shown in multiple international film festivals and 
have garnered several awards. She is currently in 
production of her feature documentary film, Songs 
She Sings in Shadows.

Hangama Amiri received her BFA (Fine Arts) from 
NSCAD University in Halifax Nova Scotia (2012) 
and she was a Canadian Fulbright and Post-
Graduate Fellow at Yale University School of Art 
and Sciences. Currently, she is a MFA graduate 
student at Yale School of Art. She has won several 
awards and has exhibited her paintings nationally 
and internationally.

Biographies
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Farhad Azad was born in Kabul, Afghanistan. 
In 1997, he established the first Afghan online 
cultural digest, AfghanMagazine.com. In the San 
Francisco Bay Area, he helped form the Society of 
Afghan Professionals and led the Art and Culture 
Committee where he hosted art exhibits, musical 
concerts, and the Dialogue with Afghan Artist 
series. He is the author of artwork, films, short 
stories and a producer.

Born and raised in the suburbs of Washington DC, 
Sabrina Barekzai grew up in a large Afghan 
family. She attended Virginia Commonwealth 
University in Richmond, Virginia, where she 
received her degree in Journalism in 2012. 
For 6 years she worked in social media 
marketing in San Francisco. She began 
creating zines in 2016 that focused largely 
on Afghan-American identity. She currently 
lives in Washington DC with her partner. 

Muheb Esmat is an Afghan artist, curator, 
and researcher based in New York. His work 
explores the remnants of memory post 

destruction, trauma, visual and virtual culture 
in transition. Esmat’s artworks include 
painting, photography, video, and digital art. 

Shiraz Fazli is an interdisciplinary 
Afghan-American artist born and based in 
Brooklyn, New York. In drawings, paintings, 
videos, fabric, and poetry, she illustrates 
the undefined location of diaspora and in 
doing so, finds inspiration in the constantly 
changing landscape of New York City and 
Afghanistan.

Zuhal Feraidon was born in Mazar-i-Sharif, 
Afghanistan. Her early schooling included 
Persian, Turkish, and Russian. She emigrated 
to the US in 2005 under refugee status and 
became a US citizen in 2011. She completed 
a BA at the University of Virginia. Feraidon 
currently serves as a painting instructor 
at The Massachusetts College of Art and 
Design.
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Mariam Ghani is an artist, writer and 
filmmaker. Her work looks at where social, 
political and cultural structures take on 
visible forms, and spans video, sound, 
installation, photography, performance, text, 
and data. She has exhibited and screened 
at the Guggenheim, MoMA, Met Breuer, 
Queens Museum, the National Gallery, and 
other venues. She teaches Film/Video at 
Bennington College.  
 
Shamsia Hassani, born April 1988, is the 
first female graffiti artist of Afghanistan. 
Through her artwork, Hassani portrays 
Afghan women in a male dominant society. 
Her work lends Afghan women a face with 
power, ambitions, and willingness to achieve 
goals. She has motivated hundreds of 
Afghans to bring in their creativity through 
her graffiti festivals and art classes, as well 
as exhibitions in nine countries of three 
continents around the world. 

Reza Hazare is an Afghan artist. He was 
born in 1987 in Zahedan, Iran and graduated 
from Tehran Visual Arts School. Following 
this, he moved to Azerbaijan and continued 
his education there. He has had group and 
solo exhibitions in Baku, Tehran, Dubai, 
Moscow, Paris, Stockholm and Istanbul.  
 
Born and raised in Brighton, UK to Afghan 
parents, Yusuf ‘Yoshi’ Misdaq is a 
musician, poet and novelist. He has released 
5 albums of music, 7 poetry books, and 
3 novels. He studied film at the University 
of London, and has worked a variety of 
professions while continually producing his 
art. His work is contemporary and embraces 
all genres but is informed by world traditions, 
spirituality, psychology, and philosophy. 
 
Working largely through site-specific 
projects, Afghan-American artist Amanullah 
Mojadidi’s creative practice utilizes an 
experimental ethnographic approach, 
combining qualitative research, traditional 
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storytelling, postmodern narrative strategies, 
and mixed-media works to approach themes 
such as belonging, identity politics, conflict, 
artifactual history, and migration. He has 
shown his work internationally in biennales 
and exhibitions. In 2012, he was selected as a 
TED Global Fellow. 
 
Sahar Muradi is a NYC-based poet, actor, 
educator, and snowboarder. She has an MFA 
in poetry from Brooklyn College, an MPA in 
International Development from NYU, and a 
BA in creative writing from Hampshire College. 
She has authored two books and has received 
several poetry awards and fellowships. Sahar 
dearly believes in the bottom of the rice pot.  
 
Artist and educator Laimah Osman creates 
drawings, prints, and artists’ books. She 
was awarded residencies at The Lower 
East Side Printshop, Kala Art Institute and 
Women’s Studio Workshop and received grant 
recognition from the Brooklyn Arts Council and 
the Jerome Foundation. Currently, she teaches 
at Parsons School of Design. 

Sara Rezaie was born in 1997 in 
Afghanistan. She lived for 19 years as a 
refugee in Iran before returning home. She 
studied mathematics and pursues art with a 
passion. Her work is attentive to mental and 
psychological torment. She believes that all 
our pains, sorrows and happiness emanate 
from inside us. 
 
Gazelle Samizay’s artwork has been 
exhibited internationally, including at 
Whitechapel Gallery, London; the California 
Museum of Photography, Riverside; and the 
Slamdance Film Festival, Park City, UT. Her 
work is part of the permanent collections of 
the Los Angeles County Museum of Art; the 
Center for Photography at Woodstock, NY; 
and En Foco, NY. She received her MFA in 
photography at the University of Arizona. 



36

Rafi Samizay studied architecture and urban 
planning at the Illinois Institute of Technology 
and The Massachusetts Institute of 
Technology. He taught at Kabul University and 
Washington State University where he served 
as Director of the School of Architecture. His 
architectural practice started in Chicago and 
New York and culminated in reconstruction 
projects in his native Afghanistan during the 
years of war and destruction. 
 
Samea Shanori is originally from Wardak, 
Afghanistan, but lived in Pakistan and 
Kyrgyzstan before the US. Currently, she is 
working at GroupM, a media management 
company, and pursuing a master’s degree at 
Columbia University’s School of International 
and Public Affairs. She received her BA with 
honors from New York University (NYU) in 
2016.

Helena Zeweri is a founding member of 
AAAWA. She is currently a PhD Candidate 
in Anthropology at Rice University. She has 
published work in the International Feminist 
Journal of Politics, Anthropology News, and 
the Political and Legal Anthropology Review, 
and has taught courses on humanitarianism 
and human rights at Rice.
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Zine Contributors
Leeza Ahmady
Arash Azizzada
Mojib Ghaznawi
Mehdia Hassan
Brian Higbee
Seelai Karzai
Hanna Kherzai
Jamil Kochai

Deeva Momand
Neda Olomi
Laimah Osman
Mohammad Sabir
Susan Saleh
Malahat Zhobin
Sara Zhobin
Wazina Zondon

Several artists and writers have been invited 
to contribute to a zine created especially for 
Fragmented Futures, bringing together art, 
short stories, essays, poetry, and scholarship. 
The Zine, edited by Sahar Muradi and Malahat 
Zhobin, serves as a unique creative artifact 
illustrating the vibrant public life and community 
building that takes place in the Afghan diaspora.

Frag
uturesF
mented

Afghanistan 100 Years Later

Afghan American Artists’ and Writers’ Association
aaawa.net | @aaawa_art | fb.com/aaawa.net

Marking the centennial of the “modern Afghan state”, Fragmented 
Futures is an unprecedented exhibit that employs art, writing, �lm, and 
scholarship to probe the ongoing consequences of foreign 
intervention in Afghanistan and the future of its diaspora. The exhibit 
expands the conversation beyond prevailing depictions and sheds 
light on how Afghans’ everyday aspirations continue to be 
interrupted, transformed, and reborn in both the diaspora and in an 
ever-changing Afghanistan. This zine was created speci�cally for the 
exhibit and features art and writing that prompt us to reimagine 
Afghanistan, its people, and their many futures. It is meant to stand as 
its own knowledge artifact—a unique artistic object that archives and 
establishes diasporic voices. Situated amongst more well known texts, 
its very presence is an intervention into the canon.
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The Afghan American Artists’ & Writers’ 
Association is a North American-based 
Afghan women-led collective that aims 
to give artists and writers in the Afghan 
diaspora a platform to feature their work 
to a broad audience through community 
forums, exhibitions, creative workshops, 
and public commentaries. AAAWA seeks 
to amplify work that critically engages 
mainstream US discourses around 
Afghanistan, where Afghan voices are 
either routinely ignored or reduced to 
cultural tropes. aaawa.net

ReflectSpace Gallery is an inclusive 
exhibition gallery designed to explore 
and reflect on major human atrocities, 
genocides, civil rights violations, and other 
social injusticies. Immersive in conception, 
ReflectSpace is a hybrid space that is both 
experiential and informative, employing art, 
technology, and interactive media to reflect 
on the past and present of Glendale’s 
communal fabric and interrogate current-
day global human rights issues.

ReflectSpace is located inside the  
Glendale Central Library
222 E. Harvard St.,  
Glendale, CA 91205
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